Tuesday 12 June 2018
Friends AGM at the Flax Mill Maltings

Saturday 15 September 2018
Telford Past and Present

The Friends' AGM and a talk by Penny Ward on the Flax
Mill and its renovation followed by a guided tour of the
site including the canal and former industrial buildings.

Wrekin Local Studies Forum presents a local history
event celebrating Telford50!

6.30pm Shrewsbury Flax Mill Maltings, Spring
Gardens, Shrewsbury, SY1 2SX

Sunday 24 June 2018
Victorian Garden Party
A Victorian themed afternoon to raise funds for
the Victoria County History's forthcoming work on
Newport. An entertaining mix of music, readings, stalls
and children's Victorian toys and games. A prize will be
awarded to the best dressed Victorian.
2.00pm - 6.00pm The Ferns, Station Rd, Newport
Admission by ticket only - enquiries to
thefernsshropshire@hotmail.co.uk

10.30am - 3.30pm The Place, Oakengates.
Free admission. For more information visit
www.wlsf.org.uk

Saturday 20 October 2018
World War One Showcase Day
10.00am - 4.00pm Shirehall, Abbey Foregate,
Shrewsbury SY2 6ND

Tuesday afternoons, 18 September - 23
October 2018
Palaeography Course

SHROPSHIRE
ARCHIVES

Diary Dates

The newsletter of the Friends of Shropshire Archives,
gateway to the history of Shropshire and Telford

The Rev Edward
Williams
Page 2

English Bridge,
Shrewsbury (part 3)
Page 7

Wilfred Owen's
Shrewsbury
Page 4

Do you want to read old handwriting? Improve your
skills with our experienced tutor, Helen Haynes.
Shropshire Archives, Castle Gates, Shrewsbury, SY1 2AQ

Thursday 19 July 2018
Visit to Harper Adams University library
and archives, Newport
A guided tour of the main campus and visit to the
library and archives
2.00pm Harper Adams University, Newport, TF10 8NB

More details coming soon - to reserve a place, email
museumeducation@shropshire.gov.uk

Saturday 24 November 2018
Friends Annual Lecture
Dr Kate Croft - “Healthy and Expedient”: Childcare and
Charity at the Shrewsbury Foundling Hospital 1759-1772
10.30am Shropshire Archives, Shrewsbury, SY1 2AQ

News Extra...
Do you have any stories to tell about
Shropshire’s history or have any news
about Shropshire Archives? If you have,
the editor is waiting to hear from you
now. The contact details are below and
photographs are always welcome.

ACKNOWLEDGEMENTS: The newsletter of the Friends of
Shropshire Archives is edited by Andrew Pattison and designed
by Nat Stevenson, Shropshire Archives’ Image Services.
There are three issues per year, paid for by the Friends. The
contents are provided by friends and well-wishers. If you
would like to join the contributors, please contact the editor at
apattison@clara.net
DISCLAIMER: We have made every effort to ensure that the
information in this publication is correct at the time of printing.
We cannot be held responsible for any errors or omissions.

The Abbey (Holy Cross Church), Shrewsbury,
by Rev Edward Williams.
Shropshire Archives ref: 6001/372/1/53

Contact... For further details or to pass on your comments, please contact:

Shropshire Archives, Castle Gates, Shrewsbury, SY1 2AQ • Tel: 0345 6789096
Email: archives@shropshire.gov.uk • Website: www.shropshirearchives.org.uk
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Feature
Hugh Battersby

The Rev Edward
Williams
The Rev Edward Williams, 1762 – 1833 was
an antiquarian, artist, botanist and, above
all, the conscientious Perpetual Curate of
Uffington and Battlefield.

W

e know little of his father, but his
mother was a Mytton — before
Halston was lost to them — and
the widow of a Corbet; it was his
Corbet half-brother who presented
him to his two Shropshire livings. With only some
200 souls between them, they probably did not
overstrain him, but he clearly cared for his parishioners
conscientiously and provided parish schools.
Edward Williams is perhaps best known as a
botanist. In 1798 he discovered the first specimen
ever found in Britain of Elatine hydropiper, the sixstamened waterwort. More to the point, he produced
the first Flora of Shropshire. Sadly, this great work, a
major source for WA Leighton's nineteenth century
Flora of Shropshire, was never published and is now
lost. It was last seen around 1840, when Leighton
found it in the Berwick Library. Williams also prepared
two volumes of paintings of Shropshire church
monuments, now in the British Library, and a series of
drawings of Shropshire mansions, now lost. He also
gave considerable help to Owen and Blakeway on their
History of Shrewsbury and Archdeacon Corbett on his
Survey.
Above left: Portrait of the Rev Edward Williams.
Shropshire Archives Ref: NO5110/4/53

2 Salopian Recorder . Number 91 . Summer 2018

He was always a bachelor, perhaps a celibate,
and an intensely private man who never published
his work. On his death, his relatives appear not to
have been greatly interested by it and simply sold at
auction all his books and work. This accounts for the
serious losses.
However, my main concern in this article is the
series of water colours of Shropshire churches,
begun in 1785 — I believe to help him recover from
depression — and finished, effectively, in 1790,
though updated until 1829. These are safely cared
for in the Archives, thanks to the generosity of Sir
Offley Wakeman, who purchased them at auction
and presented them to Shrewsbury Free Library in
1897. They have since provided a major source of
information for architectural writers such as Dean
Cranage and Professor Pevsner.
His modus operandi seems to have been to travel
to an area and paint several churches, and occasional
other buildings, that took his fancy, such as abbeys
and the leaning tower of Bridgnorth. He would
then go home and complete and date his artwork.
Few of his paintings are fully finished, though there
are occasionally figures and a good number of
pipe-cleaner trees. His aim was clearly to provide
an accurate record rather than anything for artistic
display.
There are, of course, many churches in the county
that conform to the rules which we are familiar with
— Norman, Early English, Perpendicular, etc, but
many of the smaller chapels which Williams painted
were much more simple and I certainly wouldn't like
to have to try and date them. They had probably seen

few changes since Saxon times. The reason for this is
simple. When the parish priest or the vicar felt that
some of his parishioners were unduly burdened by
their five mile walk to church every Sunday, the vicar
was likely, particularly as he was probably footing the
bill himself, to send for Bob the local builder to build a
new small church. Bob knew all about barns, cottages
and farmhouses, but nothing at all about architectural
styles. The churches built by the likes of Bob were,
therefore, basically barns, with an east window to light
the altar, a south door for access, and a simple bellcote.
Worshipping in the earliest ones cannot have been
a very edifying experience, standing in the cold semidarkness, with the priest mumbling away in Latin to a
congregation who would not have understood a word.
The better type of church, or later improvements,
might include pews, a chancel with a priest's door,
extra windows (usually added at random in different
shapes and sizes) and a gallery for the musicians,
possibly lit by dormer windows and, maybe, even
lighting. Churches with a tower, or even a large
bellcote, became the parish information centre, with
a weathercock and a clock — one or two of the earlier
ones have a sundial.
All of the watercolours are now available on line
via the Shropshire Archives website, if you search for
"Edward Williams Watercolours".
n
Right and below: Old St
Chad's, Shrewsbury, after
the collapse of the tower.
Shropshire Archives Refs:
6001/372/1/49, 50

Below: St John the Baptist's Church, Myndtown. Dating from the 12th
Century or earlier, it is considered unique as a country church as it escaped
Victorian 'restoration' and retains its simple, rural character. Shropshire
Archives Ref: 6001/372/1/39

Below: Bridgnorth
Castle. Shropshire
Archives Ref:
6001/372/1/120
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Wilfred Owen’s
Shrewsbury
Marking a centenary

Feature
Helen McPhail

T

he concept of a short
book that I have just
written on Wilfred Owen
was to be a broad outline
of his early life, based on
Shrewsbury in the early twentieth
century and the everyday life of
a future famous poet. There was
surely room for a publication to
bring the two together, based
on the knowledge and images
in Shropshire Archives and the
full-scale biographies of Wilfred
Owen combined with an outline of
the Owen family and their years in
Shrewsbury.

My purpose was to show him
and his family during the years
of his secondary education and
growing into adulthood, set against
the background of the town as
he knew it. Some buildings or
locations, familiar in actuality or
in photographs, do not appear
because they lay outside the
Owens’ ordinary family life and
Wilfred’s literary ambitions. Yet a
remarkable number survive and
are easily identifiable, including the
two houses where the families lived
and where the adolescent Wilfred
applied himself to the art and craft
of poetry. From his early childhood
he imagined himself a poet and
needed to explore and master
the English language in order to
express his expanding knowledge
of the world.
The outcome is not a biography
or work of literary analysis, nor is
it a full history of the town before
and during the First World War.
To be entitled Wilfred Owen’s
Shrewsbury, it sets the poet in
the full framework of his short
life and shows something of
his determined and responsive
personality. It touches briefly on
his childhood in Birkenhead before
the years of adolescence and his
thorough secondary education
at Shrewsbury Technical School
which he enjoyed and worked at
assiduously. The town, the local
landscape, and its Roman history
Wilfred Owen's house, No 69 Monkmoor Rd,
Shrewsbury. Shropshire Archives Ref: PH/
S/13/M/13/41
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all contributed significantly. The
position of Wilfred’s father Tom
Owen as Assistant Superintendent
at Shrewsbury Station was vital
too; free or cheap rail travel made
possible family visits and holidays
that would otherwise have been
unaffordable.
Experience in a Berkshire parish,
teaching in Bordeaux, and then
life in the army all contributed
to his progress – but his lengthy
correspondence with his mother
also reveals a young man
deliberately developing his mind
and finding his true poetic voice.
The strong sense of personality
and conviction that emerges in
the letters, allied to his sense of
place and history, all fed into the
power of his writing in the face of
industrial war and its effects.
The humanity, anger and
passion of his small body of work
brought fame slowly, until today
his poems are widely read and
studied. Phrases are quoted so
widely that they become detached
from his name, as titles for plays
or books, in newspaper articles, or
as shorthand for the war of 19141918; for example, ‘the old lie’ – ‘not
about heroes’ – ‘the pity of war’ – or,
a favourite of mine, ‘but nothing
happens’. In this country Owen’s
poetry appears in every secondary
school syllabus – and modern
Shrewsbury makes a fascinating
backdrop for Owen’s youthful
ambitions and adult literary
achievements.

As part of the First World War’s
centenary commemorations,
Shrewsbury and Shropshire are
preparing a major programme of
events from August to November
2018. Commemorating Wilfred
Owen’s life and his poetry, they
conclude with a concert on the
exact centenary of his death: and
this in itself will be an enduring
lasting commemoration, with
new music which will be widely
performed thereafter. Poetry, like
music, needs the attentive listener,
performer or reader to complete
its magic; Benjamin Britten’s ‘War
Requiem’, which includes four
Owen poems, is probably the most
famous example of bringing the
two arts together.
Yet Wilfred Owen is not
particularly well-known in
Shropshire – although it could be
said that, headed only by Charles
Darwin, he is probably the county’s
second most famous name!
Darwin’s ideas were not popular
in the Owen family, but in the hills
and villages around Shrewsbury,
and guided by his teachers, the
schoolboy absorbed concepts of
geology, fossils and the span of
past centuries which extended
his human sympathies and love
of the landscape. This sense of
humanity, past history and the land
emerges steadily in his writing,
from his schooldays onwards and
particularly as he endured the
experiences of war.
Supported by the immense
resources of Shropshire Archives for
images and information, and local
historical knowledge generously
shared by a number of people,
I have also drawn on my long-

Photograph of Wilfred Owen's family taken outside their house 'Mahim' Monkmoor Street, (now 69
Monkmoor Road) by Arthur Knight accomplished local photographer and near neighbour of the family.
Left to right - younger brother Colin, mother Susan and older brother Harold in merchant navy uniform.
Seated - sister Mary and father Tom (Thomas). Shropshire Archives Ref: PH/S/14/9/6.
term connection with Ors. In this
village in northern France, Owen
is commemorated and honoured
every year on the anniversary
of his death; local people and
visitors gather at his grave on
the anniversary of his death on 4
November 1918, marking his part
in the assault on the canal which
liberated the village after four years
of enemy occupation.
Although Owen is not
prominently remembered in
Shropshire, his death in action is
recorded on memorial plaques in
the Abbey and St Julian’s church.
The memorial Symmetry was
established in 1993 in the grounds
of Shrewsbury Abbey, marking
the centenary of his birth. Its form
echoes the canal where he was
killed, and also bridges reaching
out – like the line inscribed on it, ‘I
am the enemy you killed, my friend’
from his poem ‘Strange Meeting’.

Other memorials are in Oswestry,
Westminster Abbey, Manchester
Cathedral and other significant
locations – Edinburgh, Ripon, and
in France.

…Wilfred Owen is not
particularly well-known in
Shropshire – although it
could be said that, headed
only by Charles Darwin, he
is probably the county’s
second most famous name!
At the time of his death, he was
remembered beyond his family
circle by his teachers at Shrewsbury
Technical School; and no doubt
a few pupils at Wyle Cop School
may have recalled him as a parttime presence as a pupil-teacher
learning how to teach. Now, in
contrast, the primary-age pupils
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of the Wilfred Owen School in Monkmoor (like their
French counterparts in Ors) are well aware of his story.

family and the Wilfred Owen Association (Wilfred’s
nephew Peter Owen has been President since its
inception), local information about Shrewsbury in the
relevant years, Shropshire Archives, the present-day
owners of the Owens’ family houses, and many others.
I have learned much about Shrewsbury’s history, and
have frequently been aware of our debt to Wilfred
Owen’s biographers, who have all found him an
engaging and interesting personality; and to Robert
Hutchison, first Chairman of the Association, who
very sadly died at the end of 2017 and whose tactful
enthusiasm helped to develop wider awareness of
Wilfred Owen and his poetry.

Recent years have thrown up some interesting
attitudes to the First World War and the modern
memory of that defining period, as its breadth and
continuing significance have increasingly been
recognised. As the irreplaceable direct experience
vanishes, the whole ‘centenary’ concept fits the
generational pattern and helps to refresh our
sense of the past; some older people can still offer
childhood recollections from their ex-veteran father or
grandfather. Now, during these last few years, whole
communities and national interests have shared their
My hope is that readers and visitors to the town
records and official memories and throughout the
country as time, thought and emotion have been spent will gain from reading an outline of early twentiethcentury Shrewsbury alongside an introduction to
on the centenary.
Wilfred Owen, as an individual, sowing the seeds of his
future fame in the ordinary pattern of everyday life. n
I have received sustained and generous support
from many individuals and organisations – the Owen

From the

Chair

Jill Ming

W

e are very pleased that
our decision to hold
events at Shropshire
Archives on Saturday mornings has
proved so popular. The Volunteer
Showcase held on 17 March was
well-attended and demonstrated
some of the ways that volunteers
support the Archives and revealed
some of their work to a wider
audience.
Several engaging facts emerged
during the morning. First,
volunteers provide the equivalent
output of 5 to 6 full-time staff every
year. That in itself is impressive, but
consider also the skills, knowledge
and expertise that these people
bring to the Archives and the
benefits of their work to readers
and researchers. Second, those

presenting and
demonstrating
their work showed
great enthusiasm
and dedication
to the task they
undertook, and
I was struck
by the range of services they
provide: digitisation, cataloguing,
conservation, and reprographics,
plus the valuable help desk service
provided by members of the
Shropshire Family History Society.
Third, while some volunteers
work remotely on cataloguing
and indexing projects, many
spoke of the great camaraderie
and friendships they had made
while working at the Archives and
being part of ‘the team’. If you
feel inspired to join this amazing
group, do contact Shropshire
Archives who will be delighted to
tell you about their volunteering
opportunities.
We have been spending money
again! Did you know Shropshire
Archives uses 500 new storage
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boxes every year? The Friends were
able to provide funding for some
much-needed archive storage
boxes for new accessions and items
being reboxed.
Our summer programme is
arranged and the booking form
is included with this newsletter
and available on our website
friendsofshropshirearchives.org.
On Tuesday 22 May we have
arranged a visit to Hardwick Hall
near Ellesmere, an early Georgian
Grade II* property built by John
Kynaston. Our AGM is on Tuesday
12 June at Ditherington Flax Mill in
Shrewsbury and will include a talk
about the mill and a guided walk to
see the canal and former industrial
buildings there. On Thursday, 19
July we are visiting Harper Adams
Library and Archive at Edgmond
near Newport. Booking is essential
and numbers are limited on the
Hardwick Hall visit so please
reserve your place early.
n
Above left: Hardwick Hall, c.1838 by Frederick
Peake. Shropshire Archives Ref: PR/2/159

Feature English Bridge,
Shrewsbury Part 3
John H. Davies

T

he recent Recorder items
regarding the English
Bridge in Shrewsbury give
an account of the turn of events
which forced a last-minute change
of plan to its opening ceremony,
but no mention is made of what
actually happened on opening day,
Wednesday 26th October 1927. So
far as I can detect nothing of what
occurred on that day appeared in
the newspapers, but perhaps that
was the deliberate choice of all
those concerned, out of respect
for, and in order not to in any way
offend, the bereaved and the
Royals who were scheduled to
perform the ceremony.
At the time, the chairman of
Salop County Council was Col.
Heywood-Lonsdale of Shavington,
but his vice-chairman Mr WH

Lander Esq. of Tibberton died in
the April of 1927 shortly before the
Council’s General Meeting on May
7th at which Alderman Thomas
Ward Green Esq. of Maesbrook was
chosen as the new vice-chairman.
It was he who performed what
little ceremony took place on
October 26th. There appears to
be no written record of this, but
Alderman Ward Green was my
grandfather, and his children, who
were then in their twenties and
who occasionally accompanied
their father to public events, said
that it was their father who had
opened the bridge. They also told a
side story — that there was a slight
miscalculation, and that the final
stones of the parapet of the new
bridge could not be put into place
until the temporary bridge was
removed.

Prize Crossword
Solution
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Congratulations to
Margaret Bowman
(pictured) who won the
prize for the crossword in
the last issue. Here is the
solution –
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Since having access to my
grandfather’s diaries and papers
etc., I have a much greater
appreciation of his life and
character, and my guess is that
at the bridge he would have
begun his short speech with an
expression of regret regarding
the circumstances, then perhaps
given a little road history (with
which he was well versed) before
congratulating the officials and
contractors on their work and
inviting them to open the roadway
to the public by removing the
barriers. 
n
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Above: Thomas Ward Green
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In the late 18th and early 19th century it was thought
beneficial to ‘bleed’ animals (and human beings) and
this is sometimes shown in the listed treatments. The
method of bleeding is described in Remedy Nos. 27
and 28. One contributor to the listed remedies was
Mr John Purkes of Norton, Worcestershire, who was
referred to as a ‘Beastleech’.

Feature
Delaine Haynes

W

‘W. Lock’s Book, 1828’

orking as a volunteer at Shropshire
Archives, a few months ago I read
a magazine which included an
article on historical papers held
at the Royal College of Veterinary
Surgeons — which tell the story of the development
of veterinary medicine. Reading this article prompted
me to contact Mrs Janis Shaw of Bayston Hill, who
I remembered possessed an old book containing
handwritten records of animal health treatment in the
1800s. Mrs Shaw informed me that she and a cousin,
Mrs Rosemary Ashfield, had in fact donated the book
to Shropshire Archives in 2009, together with research
which she had carried out in relation to the family
of the man who had written the book. She had also
had correspondence with the Royal Veterinary School
library and made notes on early ‘veterinary’ treatment.
Mrs Shaw’s research reveals that the book was
owned by three generations of the Lock family;
from 1848 – 1887 the family used this book for their
accounts. They worked as castrators and general
animal healers in South Shropshire and North
Herefordshire. ‘W. Lock’s Book 1828’ is written inside
both covers, and at either end animal ailments and
their remedies are listed. At one end is written ‘For
Horses Both Physical and Surgical 1827’ with 309 equine
afflictions listed together with their remedies.
At the other end it states ‘For Cows Both Physical and
Surgical 1827’ with 155 hand written bovine afflictions
and their remedies. Although mostly made up of plant
based mixtures, other unexpected substances were
often included. Remedy No. 12 states that ‘For a Cow
with Red Water’ the treatment was ‘½ lb goose grace
[sic], melted, put in ½ lb sut [sic] out of a Blacksmith’s
chimney and a proper quantity of milk to make it fit for
a drink…’ Remedy No. 87 recommends a ‘Blackwater
Drink for a Cow – a gallon of whey made thick with Hog’s
Dung or Boar’s Turd…’ [Mr Merril]
Not many treatments required such unpleasant
ingredients, and purely herbal remedies may well have
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had a beneficial effect, a fact sometimes ignored by
modern medicine. No. 85 is described as a ‘Comfortable
Drink for a Cow’: 2oz caraway seed, 2oz coriander seed,
2oz aniseed, 2oz cummin [sic] seed, 2oz turmeric, 1oz
Grains Paradise – in warm ale. Surprisingly turmeric,
a spice often cited as beneficial to human health
nowadays, is often included in these 19th century
remedies, although how readily available it would be
to farmers at that time is unclear.
As well as some unusual ingredients – ‘dragon’s
blood’ would appear to be the resin from Dracaena
or Daemonorops tree species - the actual condition
from which the cow suffered was sometimes vague.
Remedy No.97 refers to a Shouting Cow or Runner
Out – and No.104 is described as a Shouting Dose with
ingredients including hogs’ lard and a pint of Best
Brandy, followed 2 days later by 9 sheets of writing
paper with cinnamon and Bolearmenic - administered
in warm skim milk [J Purkes]. This remedy is repeated
in Nos. 124 and 125.
The book also includes folklore and superstition
as remedies for animal ailments. No. 89 states that
for a scouring calf, the calf should be measured ‘with
a stick of Elder, from the nose to the end of the tail and
put the stick up in your chimney till the scouring stops,
then put the stick in a moist place that he may rot…’
No. 76 combines both Christian faith and superstition
as the farmer is recommended to say ‘In the name of
the Father, and of the Son and of the Holy Ghost, may
this cow change her water’. ‘Repeating these words nine
times, then cut the Turf up and turn him where the cow
waters‘ [Mrs Hemming].

‘Blackwater Drink for a Cow – a gallon of
whey made thick with Hog’s Dung or Boar’s
Turd…
Although these superstitions were unlikely to
prove efficacious, at least they did no harm. However
other practices at this time were not so innocuous.

As stated in ‘The British Veterinary Profession
1791 – 1948’ by Iain Pattison, some pages of which

are included by Mrs Shaw in her donation, ‘The most
fortunate sick animals in the 18th century were those
left untreated. Their companions, bled, purged, blistered
and fired, suffered and died.’ Thankfully, both human
and animal medicine has improved dramatically since
these times - with the skills of the modern veterinary
profession bringing the ministrations of the old animal
healers up to date.
n
The catalogue number of the book is 7905/1.

Profile
Andrew Pattison

“It’s nice to be
able to help”
Profile of Archivist Sarah Davis

Sarah is a familiar face, as she’s often on the
counter, so we thought you would like to
know a little more about her.
A native of Stafford, Sarah read history at Durham
University and was always keen to find work in the
history sphere. After qualification she worked first in
the Archives in Swansea, where she did an internship.
She really enjoyed looking at the original sources, and
one of her jobs was to catalogue a family collection,
which included letters in Esperanto! She enjoyed this
so much that she then did a masters’ degree in Archive
Administration at Aberystwyth. Following this she
worked for a while in Northumberland, before joining
Shropshire Archives in 1999 on a cataloguing project,
and then permanently in 2001.

Her job has always been public-facing, where she
enjoys meeting researchers “who are usually very
pleasant, so it’s nice to be able to help them,” Sarah
explained. “Also, I’m constantly finding new documents
and learning new stuff,” she added. “It’s interesting to
find out what researchers are looking at and how the
documents expand their knowledge of a subject – from
beehives to mediaeval Shrewsbury, from Italian shoes
to First World War hospitals, to name but a few topics
of research from the last couple of weeks. Sources here
can also help with much more current problems, such
as helping people find proof of residence in electoral
registers or school records, so that’s quite satisfying. It’s
great that no two days are the same!” she concluded.
Another of her main jobs is ordering copies of
documents and paying for copyright of images – it is
very important not to infringe copyright. She hopes
that this will be easier when it will be possible to do
all the ordering and payment online. She also helps to
supervise the Family History Society volunteers who
answer queries from members of the public every
morning that the Archives are open. In addition she
is helping to supervise Meriel, the new(ish) intern. A
new role, and one that she is very much enjoying, is
to spend Mondays cataloguing the More of Linley
archive. This work has been paid for by the family, and
involves getting to grips with 80 boxes of material
stretching back to the 1600s.
Sarah is married with two children, so has little
spare time. She does, however, enjoy their allotment
and is learning to dance the Charleston! Asked what
her aspirations for the future were, she replied, “I’m
fortunate to have a job I enjoy and lovely people to work
with.” 
n
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Feature
Tony Price

A Sunday
School ’Treat’

From the Wellington Journal 8th August 1885

S

ix hundred children and visitors from the Hadley
Wesleyan Sunday School were taken on a
Sunday School treat, from Hadley to Uffington
and return. The children assembled at the National
School girls’ playground. The younger children were
put in two wagons. The other children marched
behind the Wrockwardine Wood Church Brass Band, to
Wappenshall Junction (canal), which was just short of
3 miles.
Four boats were loaded. The children, together
with a harmonium (a pump organ) and other musical
instruments, then set off. Villagers along the canal
gathered to watch the flotilla pass. They arrived at
Berwick Wharf, then marched to a field at Uffington some two miles. Each child was given a large bun and
they were left to play in the field. In the meantime the
adults went for tea at the Corbett Arms.
Below: Hadley School. Shropshire
Archives Ref: PH/H/2/48

Wilfred Owen 100
project

I

The boats were brought along to Uffington Wharf.
The children boarded the boats for the return trip.
The flotilla passed through the Berwick Tunnel, ‘where
all was darkness except
under the vent holes,
when a flood of delicious
light reflected from the
green ferns and mosses
growing on the side of the
vent holes and refreshed
by continual dropping of
water from springs above,
burst upon the sight and
amply repaid the party
for the inconvenience
of the darkness’, as the
newspaper reported.
They all arrived back at Wappenshall late. The article
finished with a remark that, ‘one small girl had a
ducking’, and, one boy ‘had an injured foot when a
mast fell on it’. They also thanked the Canal agent Mr
Haywood for his help.
It is interesting to note that the children walked
over 10 miles that day, also spending time playing in
the field.
n
Above: Uffington Wharf.
Shropshire Archives Ref: PH/U/1/42

’m delighted that we
now have in post two
staff to support the
project. The Project
Coordinator is Elizabeth
Semper O’Keefe, who was
formerly Archives and
Modern Records Manager
for Herefordshire Council.
Alison Mussell, who many
of you will know from her
roles in the public service
and on other projects,
has been appointed as
Project Researcher and
Volunteer Co-ordinator.
Elizabeth has written an
item below describing the
project in more detail.

Access to images on
our website
You can now access
images of a range
of documents and
photographs on our

News

Shropshire Council
Children’s records

News

Mary McKenzie

website, some for free
and others linked to
online payments. We
hope this improved
access will benefit
our customers across
the world as well as
providing additional
income to the service.
Highlights available
on the site include our
photograph and print
collections, images of the
Much Wenlock Borough
minute books, 1495-1810,
and documents from
the parish poor law
collections.

Wilfred Owen
100 Project

A

s mentioned in the
last Salopian Recorder,
Shropshire Archives and
Museums have been awarded £41,600 by the Heritage
Lottery Fund for a series of events and exhibitions
marking the centenary of the death of Wilfred Owen
on 4th November 1918, as well as digitisation and
indexing of further Shropshire newspapers.
Elizabeth Semper O'Keefe
Project Co-ordinator

The project events will take place between 4 August
and 4 November: look out for a number of exhibitions
across Shropshire  — many responding to or inspired
by Wilfred Owen’s poetry, including items submitted
for an Open Art Competition which will be exhibited at
Shrewsbury Museum and Art Gallery. Already installed
in the Music Hall is a delightful bust of Wilfred Owen
— do visit to take a look.
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We have been
supported by our
colleagues within
Shropshire Council to
catalogue the Shropshire
County Council Children’s
records we hold,
which date back to the
1930s. This project was
developed in response
to the establishment of
the National Independent
Inquiry into Child Sexual
Abuse, and will ensure
that all the relevant
records we hold are

catalogued to support
any future research that
may be required. This
reinforces the relevance
and value of records to
society and people today.

Kev Roberts
Kev Roberts joined us
as Caretaker in February
and is making a great job
of getting to grips with
the various aspects of his
role, including producing
items in the searchroom.
We are very pleased to
have him as part of the
team. 
n

Please send any comments to:
Mary McKenzie, Acting Museums and Archives Manager,
Shropshire Archives, Castle Gates, Shrewsbury, SY1 2AQ
tel: 0345 6789096
email: mary.mckenzie@shropshire.gov.uk
website: www.shropshirearchives.org.uk

Poetry benches will also be commissioned to be
situated at Oswestry and Shrewsbury libraries — the
two places in Shropshire most closely connected with
Owen. Artists and project staff will work with students
to design the benches — which will be unveiled in
November.
Meanwhile, five local newspapers will be digitised:
Oswestry Advertiser, Market Drayton Advertiser,
Bridgnorth Journal, Ludlow Advertiser and Whitchurch
Herald. Then their articles will be indexed by
volunteers and stories from them researched to add to
the website Shropshire Remembers. The newspapers
themselves will be available for access via the
Shropshire Archives catalogue.
All in all, it will be a busy programme, with
something for everyone — a fitting tribute to one of
Shropshire’s own sons. We hope to see you at one or
more of our events.
n
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